
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



bution. All of these are busts. The stand- 
ard among them is the double bust of Epi- 
curus and Metrodoros, inscribed with their 
names, which is in the Capitoline Museum, 
Rome; and to this ours bears such a striking 
resemblance that, although they differ in 
slight details, both are clearly derived from 
the same original, unless one be a copy of 
the other. The latter conjecture does not 
seem impossible, because the workmanship 
of our head is of such a masterly character 
as to show it to be not only Greek, but 
Greek of a high order of merit as compared 
with other known works of the third cen- 
tury, while the fact that it formed part of a 
statue is an indication that it was of more 
than ordinary importance as a portrait. At 
all events it is a fine example of the por- 
traiture of the Hellenistic period, and in 
spite of the injury to the nose and the right 
brow, the surface as a whole is in an excep- 
tionally brilliant state of preservation. 

E. R. 

THE MODEL OF THE PARTHENON 

IN order that the model of the Parthe- 
non should be better seen by visitors, 
the clumsy glass case by which it was 
covered has been removed and a glass 
screen, 17 inches high, substituted, which 
serves as a protection but no longer ob- 
structs the view. The interior also can now 
be properly examined, since it has been 
lighted by an electric bulb, which supplies 
enough light to distinguish the objects inside. 
Mr. Charles Chipiez's reconstruction 
of the interior, illustrated in this model, 
is partly based on positive evidence, 
partly conjectural. The Parthenon, like 
other Greek temples, consists of a pronaos 
or vestibule, an opisthodomos or back 
chamber, and cella or sanctuary proper. 
But the distinctive feature of the Parthe- 
non is that the cella is divided into two 
halls or chambers, which were separated by 



a solid wall and had no communication 
with each other. Of these the western was 
the smaller and seems to have been used as 
a storeroom for sacred objects. Mr. 
Chipiez has made no attempt to show the 
interior of this chamber, and has rep- 
resented the door leading into it as closed. 
The eastern hall was by far the more im- 
portant. Here was placed the famous 
cryselephantine statue of Athena by Phei- 
dias. The spot occupied by its base can 
still clearly be seen on the pavement of the 
Parthenon. The reconstruction of the 
statue itself is rendered possible by a long 
description of it by Pausanias and other 
writers, and by a number of late copies. 
There is also clear evidence for the presence 
of the screen which encloses the space con- 
taining the statue, and for the division of 
the chamber into three aisles by two rows 
of Doric columns, since traces of both the 
screen and the columns can still be seen on 
the pavement. These columns were too 
slender to reach to the top, and it is there- 
fore probable that a second row was super- 
imposed for the support of the ceiling, as 
shown in the model. From inscriptions we 
learn that wreaths, bowls, beakers, and 
other vessels of various metals were kept in 
the Parthenon. 

The method of lighting this temple has 
been the subject of much discussion. The 
old idea that the Parthenon was hypae- 
thral, that is, had an opening in the ceiling, 
has been definitely abandoned. Dorpfeld 
and others hold that the only daylight came 
through the large entrance door. The 
method adopted in our model is the intro- 
duction of light through a clerestory, a 
theory which was first advanced by Fer- 
gusson. Its inadequacy is clearly illus- 
trated by our model. 

For a discussion of the coloring of the 
model, see the Museum Catalogue of the 
Collection of Casts, No. 476. 

G. M. A. R. 
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INTERIOR OF THE PARTHENON 
AS RESTORED BY CHARLES CHIPIEZ 



NOTES 



THE Library. — The additions to 
the Library during May were 
two hundred and eighty-three 
volumes: by purchase two hun- 
dred and twenty-three; by gift sixty. 

The names of the donors are Mr. John 
W. Beatty, Mr. A. E. Gallatin, Mr. A. Ham- 
merick, Mr. George A. Hearn, Mr. Archer 
M. Huntington, Mr. M. Jesurum, Mr. 
Robert Lepke, Miss Florence N. Levy, 
Mr. W. Macbeth, Mr. Edward Robin- 
son, Mrs. Russell Sage, and Mr. P. F. 
Schofield. 



The number of readers was five hundred 
and forty-four. The collection of photo- 
graphs was consulted by eighty-three per- 
sons. 

Changes in the Galleries. — During 
alterations Gallery 16, on the second floor, 
containing the Vanderbilt Collection of 
Paintings, will be closed to the public. 

The office of the Treasurer, formerly 
entered from Gallery 16, is now located in 
the old Library, next to Gallery 15, with 
an entrance from that room. 
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